Class 4: Typography Basics

Erin Malone



Learning Objectives

Understand the basics of type & typography
Know how combine fonts to create visual hierarchy and meaning
Practice working with type



WEEK 1

Intro to the class

Basics

WEEK 2

Sketching

Typography Basics

WEEK 3

Typography Continued

Grids, Hierarchy
& Responsive Design

Project One

WEEK 4

Color Theory
Style Tiles

Studio:
Project one: Me App

WEEK 5

Brand

Design Toolkits



Classifying
Type

How to identify different faces & families



Historical
Synopsis

aperture: the
opening in letters
suchasa,c,e,s

These charts
show first and
foremost the
axis of the stroke,
which is the axis
of the pen that
makes the letter.
It is often very
different from
the axis of the
lettershape itself.
A pen that points
northwest can
make an upright
letter or a letter
that slopes to the
northeast.

RENAISSANCE (isth & 16th centuries): modulated stroke; humanist
[oblique] axis; crisp, pen-formed terminals; large aperture; italic equal to
and independent of roman.

@a@ﬁ)g)f@@&
abpfoe

BAROQUE (17th century): modulated stroke; variable axis; modeled
serifs and terminals; moderate aperture; italic subsidiary to roman and
closely linked with it. A secondary vertical axis often develops in Baroque

letters — but the primary axis of the penstroke is normally oblique.

abpfoe-
abpfoe

NEOCLASSICAL (18th century): modulated stroke; rationalist [vertical ]
axis; refined, adnate serifs; lachrymal terminals; moderate aperture; italic
fully subjugated to roman.

abpfoe-
abpfoe

ROMANTIC (18th & 19th centuries): hypermodulated stroke; intensified
rationalist axis; abrupt, thin serifs; round terminals; small aperture; fully

subjugated italic. In Neoclassical and Romantic letters alike, the primary
axis is usually vertical and the secondary axis oblique.

Historical
Synopsis

adnate- flowing
into the stem;
lachrymal.:
tear-drop shaped



Historical
Synopsis

REALIST (wgth & early 20th centuries): unmodulated stroke; implied
vertical axis; small aperture; serfs absent or abrupt and of equal weight
with main strokes; italic absent or replaced by sloped roman.
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CEOMETRIC MODERNIST (20th century): unmodulated stroke; bowls
often circular (no axis); moderate aperture; serifs absent or of equal weight
with main strokes; italic absent or replaced by sloped roman. The modeling,

however, is often much more subtle than it first appears.

Historical
Synopsis

a%g)f@ 0e-
abpfoe

LYRICAL MODERNIST (20th century): rediscovery of Renaissance
form: modulated stroke; humanist axis; pen-formed senfs and terminals;

large aperture; italic partially liberated from roman.

abpfoe:
abpfoe

POSTMODERNIST (late 20th & early 21st century): frequent parody
of Neoclassical, Romantic or Baroque form: rationalist or variable axis;
sharply modeled serifs and terminals; moderate aperture. (There are many
kinds of Postmodernist letter. This is one example.)
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Type Styles

or commonly referred to as weights



Styles within a family

25 Ultralignt

35 Thin

45 Light

55 Roman

65 Medium

75 Bold

85 Heavy

95 Black

26 Ultra Light ltalic
36 Thin ltalic

46 Light Italic

56 ltalic

66 Medium Italic
76 Bold Italic
86 Heavy Italic
96 Black Italic
67 Condensed Bold

Ne guick brown fox jumped over the lazy dog

Ne gquick brown fox jJumped over the lazy dog

ne quick brown fox jumped over the lazy dog

The quick brown fox jumped over the lazy dog

The quick brown fox jumped over the lazy dog

The quick brown fox jumped over the lazy dog
The quick brown fox jumped over the lazy dog
The quick brown fox jumped over the lazy dog
Ihe quick brown fox jumped over the lazy dog

The quick brown fox jumped over the lazy dog

The quick brown fox jJumped over the lazy dog

The quick brown fox jumped over the lazy dog

The quick brown fox jumped over the lazy dog

The quick brown fox jumped over the lazy dog
The quick brown fox jumped over the lazy dog
The quick brown fox jumped over the lazy dog
The quick brown fox jumped over the lazy dog

97 Gondensed Black The quick brown fox jumped over the lazy dog
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Exercise

identify the letterform parts

15 minutes
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Sizing

traditional & digital



Capline

Meanline

x-height
Baseline

Garamond Agora Slab Pro PF

All these words were set at the same point size yet notice the x height is different.
Many of the differences can be attributed to the fashion at the time of the type’s design



Points, picas & pixels

Points are traditionally used In print.

Points are much like pixels in that they are fixed.



Points, picas & pixels
12pt=1 pica
o pica=1in
72pt=1in




Points, picas & pixels

Pixels are fixed-size units.

One pixel is equal to one dot on a computer screen.



Points, picas & pixels

em(s) are scaleable units.
An em Is equal to the current font size of a document.
[f the document size Is 12pt then 1em is equal to 12pt.



Points, picas & pixels

1em=12pt=16px=100%




Points, picas & pixels

Percent (%) IS much like an “em” unit but the current font is
set to 100% and allows your text to be fully scaleable.



@import url(http://fonts.googleapis.com/css?family=Julius+Sans+One|Libre+Baskerville:400,400italic); hléagsir{]g. o 108

margin: 0;

/* base CSS */ color: #£ff;
- { font-weight: normal;
-webkit-box-sizing: border-box; /* Safari/Chrome, other WebKit */ ;1{
-moz-box-sizing: border-box; /* Firefox, other Gecko */ padding-top: 0;
box-sizing: border-box; /* Opera/IE 8+ */ padding-bottom: 5px;
} border-bottom: none;
font-family: 'Julius Sans One', sans-serif;
font-size: 3.2em;
- f . s . .
pe el , Cextrtransfomm: uppercase Here is where HEADLINE size
i:rgiﬁ?.o-' Here is where the base font hl::before { is indicated. Notice it is set to
. r el " 1t display: inline-block; _ i i 1
) Is indicated - it's IMPORTED Cosition: relatives 3.2em wtnch_ Is relative to the
body { from Google Fonts top: 20px; original 70% size - so itis 3.2 times
color: #325050 ¢ c?gzﬁnt;o"": larger than the original size.
e - wi s pPX;
background: #fff; height: 80px;
font-family: 'Libre Baskerville', sans-serif; Here is where the basic BODY text g:zg;géugz?pﬁri?gzsg Z\:,g).
\ font-size: 70%; is indicated - as 70% of the standard background-repeat: no-repeat;
background-size: 100%;
opacity: 0.6;
}
a { h2 {
color: #0d8bal; display: block;
-webkit-transition: all 0.25s ease-out; padding-top: 5px;
-moz-transition: all 0.25s ease-out; gzg:mg'boftom’ 30px;
T er-top: none;
transition: all 0.25s ease-out; color: rgba(255,255,255,0.6);
text-decoration: none; font-size: 1.6em;
} font-style: italic;
. }
a:visited { h2::before {
color: #1a5952; content: " ";
} padding: 50px;
athover, a:focus { i3{
color: #0599c2; margin: 2em 0 0 0;
text-decoration: underline: color: #2ed84c; _
font-family: 'Julius Sans One', sans-serif; i
abl})r { font-size: 1.8em; Here is where a smaller
ont-weight: normal; _
border: none: text-transform: uppercase; HEADLINE prObablya SUBHEAD
’ } size is Indicated. Notice itis setto
text-transform: uppercase; Co :

. p{ 1.8 em - which is relative to the
font-size: O.Qem; margin: 0.75em 0; . . |70(y . . . 18 .
letter-spacing: 0.0lem; line-height: 2; origina 0 51z€ - 50 I IS 1. times

} } larger than the original size.
header {
height: 230px; -page-wrapper {
padding: ZOPX 0 70px 0; }position: relative;
.summary, .preamble {
background: #2d6360 50% 0 url(huntington.jpg) no-repeat; /* old IE fallback */ width: 80%;

margin: 0 auto;

}

background-attachment: fixed, fixed, fixed, scroll; .supporting h3, .supporting p {

background-image: url(contours.png), url(noise.png), url(gridlines.png), url(huntington.jpg); width: 80%;
background-position: 0 0, 0 0, -5px -25px, 0 50%; margin-left: auto;
margin-right: auto;
background-repeat: repeat, repeat, repeat, no-repeat; }
background-size: auto, auto, auto, cover;
text-align: center; -summary {
} padding-top: Zem; http://www.csszengarden.com/214/214.css

}



http://www.csszengarden.com/214/214.css




Google Fonts



Hierarchy
& Texture

Creating visual interest and emphasis




It was the best of times,

it was the worst of times,

it was the age of wisdom,

it was the age of foolishness,

it was the epoch of belief,

it was the epoch of incredulity,
it was the season of Light,

it was the season of Darkness,
it was the spring of hope,

it was the winter of despair,

we had everything before us, we had nothing
before us, we were all going direct to Heaven, we
were all going direct the other way— in short, the
period was so far like the present period, that
some of its noisiest authorities insisted on its being
received, for good or for evil, in the superlative
degree of comparison only.

There were a king with a large jaw and a queen
with a plain face, on the throne of England; there
were a king with a large jaw and a queen with a
fair face, on the throne of France. In both coun-
tries it was clearer than crystal to the lords of the
State preserves of loaves and fishes, that things in
general were settled for ever.

It was the best of times,

it was the worst of times,
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it was the age of foolishness,

it was the epoch of belief,

it was the epoch of incredulity,
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it was the season of Darkness,
it was the spring of hope,

it was the winter of despair,

we had everything before us, we had nothing
before us, we were all going direct to Heaven, we
were all going direct the other way— in short, the
period was so far like the present period, that some
of its noisiest authorities insisted on its being
received, for good or for evil, in the superlative
degree of comparison only.

There were a king with a large jaw and a queen
with a plain face, on the throne of England; there
were a king with a large jaw and a queen with a
fair face, on the throne of France. In both countries
it was clearer than crystal to the lords of the State
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received, for good or for evil, in the superlative
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Type Hierarchy

Not just a
clever name

o Tums Gertz Titling the inaugural issue of the Louder Than Ten
magazine Beginnings is so obvious for a new
publication, it drifts perilously close to cliché territory.

But you know what? I think it’s perfect.

A product of change

The field of project management is old as dirt, but as the internet
continues to turn the design industry on its head, we’re witnessing a
renaissance in this neglected discipline. A community of technically
savvy leaders (hearts of gold, constitutions of iron) is rising like a
pixelated phoenix. Smart people are choosing to pursue digital
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CREATIVEMORNINGS OTES  TAKS QUOTES THEMES PEOPLE  BLOG

Heather Hardison

August 28, 8:30am - 10:00am POT. Hosted by Google

Part of a series on Action

o San Francisco host

P Stewart Scott-Curran
@stewartsc Register soon! LOCATION

Sign ups start here on Monday, August 24 at 11:00am PDT
Latest

Talks

About g
C"O‘: 9 N Map Data Terms of Use
Community W e L Heather Hardison a letterer and illustrator in Berkeley, California. She v
S 2P SORY . B ® was born and raised in North Carolina and graduated from College of o
e . ¥+ Design at North Carolina State University in 2009, with a degree in 345 Spear St
Contact \ ' Art & Design. After graduation, Heather moved to the San Francisco San Francisco, California
Bay Area to pursue a creative career. In 2010 her food blog, 94105
\ , lllustrated Bites, launched her illustration career. That same year, she
Stay in touch! \ / " began apprenticing at New Bohemia Signs, and worked as a sign When
' August 28, 2015

VR AR painter for the last 5 years. 8:30am - 10:00am

Heather is the proud book momma of Homegrown: lllustrated Bites from your Garden to your
Table (Stewart, Tabori, and Chang 2015.) Homegrown is a fully illustrated guide to growing &

D T T T T T ] 1 T T Y. . e -




Inations

Familiar performance problems Soleil

Font Comb

When reviewing a web performance dilemmas like this, it’'s common
to explore the immediate context exclusively. Yet, many people have
been working on similar challenges for a long time —and many of
those people were actually designers.

So | went to the head of In the mid-16th century, Haultin tackled
engineering with my inefficiency within his space-saving,
Soleil numbers, and | said workhorse typefaces themselves, but our

proud ly, “1 have solved current technology renders the same approach Neue Swi ft
I
your problem " less impactful. This discovery was shared by

Matthew Carter Matthew Carter. He is a highly respected type
designer, particularly well-known for making
both Georgia and Verdana. When he spoke in Vancouver, he mentioned
the need for efficient type in the mid-1980s: how might we use serif

fonts, which required significantly data, on a machine where memory

was limited?

I made a serif type, you can see it on the right, without curved . . .
serifs. I made them polygonal, out of straight line segments, Neue Swift ng ht Italic
chamfered brackets. And look, as economical in data as a

sans serif.
—Matthew Carter,
My Life in Typefaces




Font Combinations

Helvetica Neue
Condensed

Arial
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. San Francisco, CA
Last online 4 hours ago

| WANT TO BE WITH SOMEONE WHO WANTS T0 BE
+ Add your answer

| SECRETLY WANT TO BE
+ Add your answer

AN AWESOME PLACE I'VE VISITED
Berlin! Love this city and would go back every

year if possible.

MY PERFECT SUNDAY

Wandering around the Mission for a couple of

hours photographing interesting things.

| HAVE A WEAKNESS FOR GUYS/GIRLS WHO

have a smart sense of humor.

| WANT TO COME HOME TO
A house filled with laughter.

7 .
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Easy rule of thumb

Using your largest font size as a max measure, make the
next size down 75%, and then the next size down 75%

of that and so on.

This 1s 100pt Univers 57 Condensed

This 1s 75pt Univers 57 Condensed

This i1s 56pt Univers 57 Condensed H eadlme

This is 42pt Univers 57 Condensed Subhead

. = . 7 . ] = .
This is 31pt Univers 57 Condensed Good size differentiation for body copy that might

appear In a paragraph or two of relevant and related

This is 23pt Univers 57 Condensed
text.

This is 17pt Univers 57 Condensed This might be a good size proportion for a caption

This is good for copyright lines
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2b d b This is a typographic puzzle.
Which typeface do you think fits
which shoe? The answers are
on the next page, but don’t look
MES"[][TE now - that would be cheating.
Cooper Black Remember which letter from the
boxes on this page goes with
which number from the opposite

page, then turn the page and check
against my personal favorites.

Arnold Bocklin | GCAMPUS

4a

TC kt O H Inell Roundhand

5¢ 6e

In some cases it

is very easy to
spot a typographic
faux pas.




MARCUERITE
DURAS
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SPECIAL ADD-ON PRODUCTION

MEMBERSHIP ISEASY'CALL 212-260-2400

WRITTEN 87 CARTL CHURCNILL DIRECTED BY MARK WiNG-DAVLY
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McSWEENEY’'S

INTERNET THE STORE DONATE TO QUARTERLY THE BELIEVER
TENDENCY McSWEENEY’S & BOOKS

aRe ®) VAD
NATIONAL
romLiEEIne FOUNDATION
THE ORGANIST 826 TUTORING SCHOLARMATCH VOICE THE VAD
CENTERS OF WITNESS FOUNDATION

TWITTER | FACEBOOK | RSS

ANNOUNCEMENTS

FOG MACHINE: We're throwing a party in San Francisco. You should come.
NEWS: Sign up for McSweeney’s Monthly Newsletter for news, deals, and more.



PLACES

Public scholarship on architecture,

landscape, and urbanism

ABOUT PLACES JOURNAL
ACADEMIC PARTNERS
CONTACT

DONATE

FOLLOW + ) N

&= NEWSLETTER

ACADEMIC PARTNERS A

Aarhus School of Architecture
EPFL

ETH Zurich

Georgia Tech
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PHOTOS BY MARK RUWEDEL AND COLIN STEARNS. TEXT BY AARON
ROTHMAN.

Is geography destiny? Topography has often limited growth
and halted movement, but just as important are the lines
we’ve willfully drawn across America — the demarcations of
political and cultural borders, the trajectories of exploration
and settlement. Consider, for instance, the Mason-Dixon
Line and the route of the Transcontinental Railroad.
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iUrbanisms of Los Angeles Landscape Mij

JOE DAY BRETT MILLIGAN

'‘An architecture which is whole loth Sides of S

INTRODUCTION BY KEITH EGGENER. ARCHIVAL TEXT BY DAVID L. ULIN
VINCENT SCULLY.
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Rome Prize Winners, 2015-2016

The Rome Prize winners for 2015-2016,
announced this month by the American
Academy in Rome, include several faculty
members from institutions in

Places’ academic partner network.
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4 Secrets for a Happy Marriage

Bill Cosby to Give Deposition in
Playboy Mansion Underage Sex
Abuse Lawsuit =

Fox News’ Roger Ailes Sends Off
Jon Stewart: “l Actually Think He
Doesn’t Dislike Me” =

The U.S. Is Offering $5 Million
for Information on Mexican ©
\. Drug Lord El Chapo’s Location

‘Craigslist Killer’ Proclaims Innocence as
He's Sentenced to Life in Prison ¢

¥ Canceling 19 Kids & Counting
Cost Discovery $19 Million ¢

Malaysia and France

Frustrate MH370 Relatives O
With Mixed Messages

Women’s Tennis to Experiment
with Courtside iPads -

st Japan Marks 70th Anniversary of
W% Hiroshima Atomic Bombing

PP™ How Dick Cavett Explained Jon

THE BRIEF

Another Theater Shooting-

A shooter armed with a pellet gun, a hatchet and pepper spray attacked moviegoers at a
Tennessee movie theater, just weeks after a man killed three people at a movie theater in
Louisiana. No one was seriously injured and the gunman was Killed by police

= Mass Public Shootings in America on the Rise ©
®* Amy Schumer Urges Gun Reforms After Shooting ®©

Trump Got a Call From Bill Clinton Before Running for Office

Former President Bill Clinton privately called Donald Trump in late May when the real
estate mogul was on the verge of announcing his 2016 bid for the presidency, though a
Clinton spokesman said the election wasn't discussed

Japan Marks 70th Anniversary of Hiroshima Atomic Bombing

Hiroshima's mayor, Mayor Kazumi Matsui, renewed calls for U.S. President Barack Obama
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Watch the Story Behind
Pittsburgh’s Comeback

FEATURED

JAMES PONIEWOZIK

What I'll Miss Most
About Jon Stewart on
The Daily Show

SUZANNE VENKER

Netflix's New Parental Leave Policy Could
Make Things Worse for Women

SEAN GREGORY
Which Cities Even Want the Olympics
Anymore?

ELIANA DOCKTERMAN

UnREAL and the Arrival of the Female
Anti-Hero

KESHA
We Must Do More to Ban Poaching



Exercise
PART 1

1. Choose 1 of the words to work with.

2. Using the printouts of words as raw material, express the meaning of the the word or idea
through spacing, sizing and placement of letters on the page.

3. You can cut, paste, redraw, resize as needed to express your idea.
4. Recall what you know about hierarchy, spacing and gestalt principles.

5. SHARE






\Word Exercise continued - as Homework

1. In[llustrator or Sketch, create an artboard that 1s 11°x17" - give itan 11"°x11"
outline to define the space.

2. Use the Word_Exercise_templates.pdt file as reference material for the words.

3. Using only one of these bold, sans-serif typetace, express the meaning of the
word or 1dea through spacing, sizing and placement of letters on the page.

* FUTURA

* HELVETICA
* GOTHAM

* OPEN SANS

4. Do at least 6 ditferent words. They should be ditferent than what you did in class.
b. Post your final word designs as PDF files in the Google Classroom



Homework

1 - Quest
e Choose 2 of the words.

* Find typographic examples of the following ideas in the real world (not online):

-funny -sophisticated
-sad ‘raw

- happy -friendly
-angry -authentic

- poetic -uptight

* Take pictures and post in the Google Classroom

/2 - Reading
Chapter 6 from Understanding Comics. The PDF is in the Google Classroom
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Stuff I learned Questions I Have




