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Why Sketchnote?

VISUAL— &&VERBAL
Images, Words,
drawings, and logic, and
imagination language

When your WHOLE BRAIN is engaged,

you create VHSUAL M APS of what
YOU HEAR, SEE, AND THINK.



What are

sketchnotes? | Twaiscacreones
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SKETCHNQOTES are







IDEAS, NOT ART!
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Sketchnotes are about
capturing and sharing

ideas, not about art.

SKETCHNOTES
ARE a WAY TO

THINK o~ PAPER
USING IMAGES & WORDS.
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BAD DRAWING

GOOD DRAWING

Either way 1t’s still & ol09.



Materials needed for sketch noting
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CIRCLE SQUARE TRIANGLE LINE DOT

EVERYTHING YOU WANT TO DRAW
CAN BE CREATED WITH THESE 5 ELEMENTS.



Can you identify the 5 basic elements in these simple drawings?

HOUSE COFFEE DOLLAR TREE
BANK JEANS BIRD MIXTAPE

ONCE YOU SEE THESE 5 ELEMENTS making up the objects
around you, it becomes much easier to draw all sorts of objects...like...

3



DRAWING PEOPLE

Drawing people is a helpful skill you can use in Your sketchnotes.
Here are two ways to draw people — the Star Method

and the Dave Gray Method:
the
stAR O
METHOD
\

head arms + legs full body Jake

DAVE
GRAY
METHOD
body head + neck legs full body Elwood




DRAWING FACES

With just a few basic lines you can create a wide array of facial
expressions. My friend Austin Kleon has a simple way of creating
9 different faces by using just 3 different lines within a matrix:
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DRAWING TYPE

Hand-drawn type is a great way to make Your sketchnotes
more interesting and to define hierarchy. There are four easy
methods you can use in Your sketchnotes:

o Smgle Line
° Double i ne’

Optionally c p the
ends and fillin

Tuﬂu ple Lin
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THE KEY TO MASTERY:

* LOTS-O-PRACTICE!




BLOCK LETTERING

The block lettering approach requires a little more practice,
skill, and time. When used properly, block letteringis a nice
way to create a strong impression. Block lettering works well
on title pages or when youwant to emphasize a key point.

Regular block Drop shadow Block lettering
lettering added filled in



Elements of sketchnoting

TITLES HANDWRITING
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DIAGRAMS & DRAWINGS BULLETS

wahx ¥ Point|
#* Point2
Bmumwc MIDDLE —> Point3

ELEMENTS of4 §T®R\’ o Point!

THOUGHT & SPEECH BUBBLES

DIAGRAMS & DRAWINGS SIGNATURES
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DRAWING VISUAL ELEMENTS

Visual elements add interest to your sketchnotes and can be a
variety of shapes and sizes. Here are a few you may find useful
to learn as part of your practice routines:

ARROWS

BULLETS
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CONNECTORS
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SEPARATORS




* CONTAINERS

Containers connect various elements togetherin asingle
grouping to represent an overall idea or topic.




TYPES of SKETCHNOTES

The foundation of a good sketchnote isn’t about art—
it’s about good structure. Here are the seven most common
sketchnoting patterns I’'ve found:
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LINEAR RADIAL VERTICAL
Like a book, A central hub Information
left to right, with many spokes runs from top
top to bottom. of information. to bottom.
PATH MODULAR  SKYSCRAPER
Information Information Information
winding across broken up into aligned in
the page. sections. columns.

H ERAR s
ation
nTormation

placed randomly.



RADIAL FORMAT

The radial format works well with a single, central
idea with information surrounding the hub. You can
explore concepts in the space around the central hub.

Notes and
o g’s%trifsams observations

Add observations
to the sketchnote
in the remaining
open spaces.

Add observations \ Add observations
to the sketchnote to the sketchnote

in the remaining in the remaining

open spaces. \ Description and refergnces open spaces.
related to the topic ‘
can go here

: ¢ Notes and
1 g's%%i m - observations

Add observations
to the sketchnote
in the remaining
open spaces.

Place the main idea, topic, and reference notes in the central hub.
Add notes, drawings, and icons in spaces around the central hub.

Working from the center ovtward
frees you to capture and explore
ideas in any order you like.



MODULAR

The modular pattern divides a single page or
spread of pages into distinct regions or modules.
Each module holds separate bits of information
or different speakers within a larger event.
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SKYSCRAPER

The skyscraper patternis similar to the modular
approach but divides the page into a series of
tall, vertical panels, which contain separate bits
of information.

This pattern can work great for panel discussions where
multiple people are speaking at different times.

TO CREATE A SKYSCRAPER SKETCHNOTE,

use a vertical column for each speaker and add the person’s
hame or portrait. When the panel discussion begins, simply
add each person’s comments into the appropriate column.

9 O © 9 O © 9 &

JOHN MARY SUE JOHN MARY SUE JOHN MARY SUE

l. Names & Faces 2. Capture comments 3. Fillout the page

MANAGING A SKYSCRAPER SKETCHNOTE

Remember to pace yourself with the limited space of a
skyscraper sketchnote. Focus on the key phrases and
words that are meaningful. Work on boiling down the idea
you're hearing to its purest essence.



VERTICAL

Similar to alinear pattern, vertical sketchnotes
present information in a single flow, from the i 1, i
top to the bottom of the page.

THIS PATTERN can be handy

because it allows you to continue
adding information vertically,

as heeded. The vertical pattern
also provides a clear direction and
structure for a reader to follow.

HOWEVER, LIKE THE
LINEAR PATTERN,

THE VERTICAL PATTERN
CAN LIMIT LAYOUT
OPTIONS AND CAN

HEIGHT OF YOUR
PAPER OR DRAWING
APP’'S CANVAS.



early-stage exploration where you need complete
flexibility to play with ideas.

@.% FREEFORM FORMAT
The freeform format offers more space for

Notes and
observations Description
and references
related to
the topic
can go here

Notes and
observations

Concept name
Notes and observations

©)

Concept name
Notes and
observations

Position the main topic, reference notes, and Your idea
explorations in any pattern you’d like.

——— ——

The freeform format allows you to
place idea elements anywhere on the page
for the ultimate in flexibility.




WITH THE POPCORN PATTERN, there is more emphasis on

capturing information and less emphasis on placing it in a
specificlocation. This approach can focus your mind on seizing
ideas without worrying so much about their placement.

HOWEVER, THE RANDOM ARRANGEMENT OF THE
FREE-FORM POPCORN PATTERN CAN MAKE YOUR
SKETCHNOTE MORE DIFFICULT TO FOLLOW BECAUSE
OF THE HAPHAZARD PLACEMENT OF INFORMATION.



PATH

The path sketchnote pattern creates a path of
information across the page vertically, 2
horizontally, or diagonally. The path pattern

Can appear as & zigzag, c-shape, w-shape, or

any organic path shape you canimagine.

ZlIC

Z-Shape Path C-Shape Path

Wi

W-Shape Path Organic Path









AR To) == i
\kb& K g@Hngul ING+ DRAW + FolT+ SHARES : J;l CODE§% WA | @ U:TJ‘ ]L:”_”E
5 e‘v' ﬂ09°° @ ta

g EtsT\rV]ll\nlA‘LE
B e o -DPAWAC@()@@ ﬁ H I i“a? @RS

. AIE iy U e
2 g; """éﬁ 7 GN

'1:

_j mﬂ?"‘g" A5 P'\I ' '-'-'RNE ¢ = B %
LTI T (98] o 2 /"R"Af tf Y s
g '—\gj G_‘(? Z’-ug Dg@ NWJR' Y Ml TRYC YM’W@\TWSW % :ﬁ‘,
&::5 O = %ﬂg (‘z':S & = Q\ﬂDlﬁL o , e ST Hemon—>aghy
i A ;/7 ‘2 G ’ ]—L-““ G[Wjﬂ ——>¥kes:i i @ﬁ
®c T foqRaRy i ﬁ%ﬂ o = yte: s,‘%c; oﬁu&é& Qﬁ
iCons @ — == o-:o 1 (&999 .x @R‘Tﬂ)
= ® W DRAY \-[ D L L o) fﬁ é __>\/M:Q‘ g‘i‘;‘m’ =
OLLETS ‘ _‘ = ‘
§§ #M mocm 2 ohs S%CRA%R W\% Q.\‘ =t : ww«/m
W e e T 4 =

%wwv\z\ faiwm :?Afo.aam
uee

o - inedin. com/ n/lvigmengsto




Ilaiol\e mprrm “° Where is the.
\ gJ) J{)/HQA/ /146 Jl"' A X)JD’\ :

.1/‘.V8y\*mxgt» &OWHQJ“ “‘ WJA' Mice

| vWPquL(r‘F)\/ )/p)

(i | _ oV Iustyations 99
gy Coicdy willl

ALICE IN WONDERIAND

ol bravett 0 the callure | J 8ngranptor
’ O% 579 » NYin 1943

“ALVQOOR DAL| | ) graprc novel
) ' // waﬁ,A

Nlﬁxﬂi/

rw»b;u\J.

“WIW ( V,TA

7 mw‘n 1N NOVEL. PRIZE

Ademia k,
Py James Joyce's

{RV’{V\ o 1!’14 rn?,r

p PG W
VJ/Ked Oj

”ﬂé ‘Caro\
W xmmj machine

wike Aoout how e
e vp with th aq deal wim caracty ™
. ti?," «I‘*’ ' l‘\l j)/\ 5§ NYRhS r"ed
Wnén vne
K ]‘AHT’cﬂilfj n e f '
v g ,1’ ,»7’_,]‘ M '?ﬁ.--'fj ‘{ | 3)lV\ﬁ lejj/{ﬁf} A
“wovld... UCD momant.

A




SAMANTHA WARREN
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Exercise

Sketchnote your day






Homework

* (Gather supplies
* Add yourself to the Google Classroom 1D#294m83z

*[nstall and complete tutorial on Sketch

*Visual Quest 1:
Take a photo of something that represents back to school



PINK YELLOW

Stuff' I learned Questions I Have



